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From Reader Review Desire Under the EImsfor online ebook

Jessica says

By watering down the tragedy of the life and relationships of the characters with comical aspects, Eugene
O'Neill balanced the line between darkness and humor quite admirably in this play. Or perhapsit's the
sadness in the pitiful defense mechanisms each character uses to shield themselves against the mockery of
the other characters (paired with their god-awful, redneck accents) that make it funny, but either way - it's
good tragic humor. That said, it does feel abit soap-opery at times. It's obvious that the father in the play
represents O'Neill's own father, and the father-son relationship represents his own struggle to mend the
broken relationship between his father and him, but | really like the plays that contain autobiographical
glimpsesinto O'Neill'sown life (A Long Day's Journey'sinto Night is still one of my favorite plays); the
other climactic elements that make the play read like a soap operaalso parallel the plot of Desire Under the
Elms to the tragedy of the Greeks (specifically Euripides Medea), which was O'Neill's intention. He used
Greek inspiration as amodel for this play, but wanted to manipulate traditional structure and thought the
characters would be more profound if they were "ordinary” people. | recommend it. It's a great introduction
to O'Neill'swork and, if you've aready read his other plays, it's another good read. Just as a warning, though:
the accents do require extratime to adjust to because they disrupt the flow of the writing, but read it anyway.

Clinton Powell says

In 30-40 years | need to find a production of "Desire Under the EIms" and play Ephraim. Thisis one of my
two dream roles at the moment, though | will have to wait awhileto get to try this one on. (The other dream
roleis Renfield in any adaptation of "Dracula’, my more immediate acting aspiration.)

"Desire Under the EIms' is a masterpiece. The blending of Greek tragedy with Modern Realism works
beautifully and helps make the characters sometimes outlandish motivations seem very real and immediate.
The characters are clearly defined, the motivation is rooted in the emotional life of the characters, and the
conflicting intentions of the characters combine for Maximum Drama. The use of the dance party gives a
realistic motivation for a chorus of characters outside of the main plot to comment on the action and bring
some levity before Eugene O'Neill brings down the hammer and hits you in the gut. This play pulls no
punches and speaks to the deeper desires that push ordinary people to do horrifying things.
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Mont says

Ephraim Cabot is a greedy, harsh old New England widower. He has taken over his second wife's farm and
worked her to death. He has brutalized his three sons, working them like animals on the farm until they hate
him bitterly. At 76, he marries 35-year-old Abbie Putnam, a deed intended to cheat his sons of their
inheritance. The two older sons have left the farm, but Eben, the youngest, remains.

Eben hates Ephraim for the way that the self-righteous old hypocrite treated his mother. After buying out the
claims of his brothersto the farm, he bitterly resents the arrival of a young stepmother who seduces him and

he fathers her child. Her final act of love toward him changes his hatred of her to love, and he willingly goes
away with her to share her punishment.

Abbie marries Ephraim to get a home. Abbie seduces Eben in order to get a child who will be Ephraim's heir
and who will deprive Eben of hisinheritance, but then she falsin love with Eben. To prover her love for

Eben, Abbie smothers the baby.

The father achieves a Pyrrhic victory that costs him both son and spouse.

Momina Masood says

Well shit.

Ibrahim Saad says
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Rachel Teferet says

Seriously depressing, but with exquisite character development. They did awonderful job on the audio
production!

[lliterate says

Themes: Greek tragedy - power & pride, love & loss, incest & infanticide. Style: naturalism. Setting: rural
America.

Ahmed says
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Ali says

A satiric play,also tragic, critical and full of movements,
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Nandakishore Varma says

I love plays which transform the limitations of the stage into possibilities - and thisis a great example of the
art.

Ephraim Cabot isthe quintessentia patriarch: playing absolute dictator to his sons on hislonely farm, and
lording it over man and beast alike. Simeon and Peter, his sons by hisfirst wife and Eben, his son by his
second, all fear and loathe him - but he keeps them tied to the farm by the sheer force of his personality.
However, athird marriage to the shrewd gold-digger Abbie resultsin his elder sons abandoning him and the
farm and moving away to Californiain search of gold. Eben, who believes that Ephraim stole the farm from
his mother and it rightly belongs to him, pay them off with her mother's nest egg hidden under the kitchen
floor-boards by hisfather.

Ebenisall prepared to hate Abbie, and Abbie is prepared to seduce him to further her ends: but their lust,
hatred and cupidity are trumped by the raw passion which arises between them. Abbie bears a son, ostensibly
Ephraim's but Eben'sin reality. The fierce patriarch is thus reduced to the status of a common cuckold. The
eguations between the characters keep on shifting kaleidoscopically as the play hurtles towards its disastrous
climax: the ending, when it comes, is truly shattering. A tragedy in all its pristine glory.

What makes the play unique, IMO, is the stage setting. It does not change between acts: the audience sees
the facade of the Cabot house, with the elms on both sides drooping on to its roof like live beings. All action
is glanced through windows: the kitchen, Cabot's bedroom, the sons' bedroom and (towards the end) the
parlour which is kept closed since the death of Eben's mother. As the characters move between the floors and
rooms, we sense their tensions and their tenuous links to one another and the farm. It also provides a brilliant
techniques to use "split-screen” onstage.

The play bears a Biblical message of doom in its womb. Ephraim Cabot is the true patriarcha god, and his
children are his weak subjects who keep on trying to break their shackles. Their is also the temptress Abbie,
and we can even sense the ghost of the second Mrs. Cabot (an invisible serpent in this twisted garden of
eden?). Biblical references and quotes are peppered throughout, albeit in local lingo. The playwright has
succeeded in creating a vast religious canvas on the microcosm of the proscenium stage.

Jim Leckband says

Another play where O'Neill isworking out his angst over his domineering father. The odd dialect isweird
sinceit isrural New England, not known for *that* much of a need of adialect. | thought it distracted from
the main issues and did not illuminate much except that these were farm folk. The elms were meant to be
symbolic, but they were left with not much to do.




J says

I now recall what it is about O'Neill that | dislike. All the characters are unpleasant, angry cranks, ignorant
peasants, racists, caricatures, monomaniacs. It'd be nice to have a play where at least one character is
someone you'd actually want to spend time with, but every O'Neill play I've spent any time
reading/watching/listening just makes me feel like I've wasted time with odious company.

Nikki says

Everyoneistragically crazy here. That's the biggest impression | got from this play.

At first it was a bit difficult to read because of spelling and grammar and nonsense, but after couple of pages
it got easirer(thetrick is, you don't need to understand every word).

Everything is a big mixup, everyone fucks up(pardon my French) and there is Oedipus complex involved,
and old dudes who think they can make children at 75... well, crazy.

Brian McCann says

So. Much. Drama. Yikes!!!!

Tim says

This may not be as highly regarded as some of his others, but this reader enjoyed it immensely. It is not
flawless, but it is unique. The language of the play is pretty distracting. For this piece, and | think only for
this piece, O'Neill attempted to recreate New England Y ankee vernacular from the 1830s or so. Therefore the
dialogue iswritten in aludicrous accent, with every pronunciation written out on the page. Characters say
thingslike, "They's me, hain't they? What's all this sudden likin' ye've tuk to Eben?" - just to pick arandom
example.

The story appears to be based on the classic Greek myth of Phaedrus and Hypollita. O'Neill himself claimed
theideafor it had cometo himin adream. The setting isin rura New England, and the play opens with the
three Cabot brothers living together and working the family farm. Two of them, Simeon and Peter, are very
similar, and disappear after the first act. Their younger half brother, Eben, is emotional and unpredictable.
The father, Ephraim, has disappeared for some unclear reason. Eben takes some money that his mother hid
away, and buys Simeon and Peter's shares of the farm, so that he becomes his father's sole heir. The 76 year-
old father, atough and egoistic old bastard, then shows up with a new, and much younger, bride, named
Abbie. She promptly fallsin love with Eben. He lusts for her too, but is torn between his feelings of
resentment toward her and his attraction. Needless to say thisis heading for a dark resolution.

Itisreally apowerful story, altho it is so over-the-top in both plotting and dial ogue, so packed with rancor
and passion, that it becomes aimost funny. | think that O'Neill must have had histonguein his cheek for
some of it. Apparently, some audiences back in the day found it disturbing, with its oedipal overtones, and



the presentation of a father and son screwing the same woman, and other things. Interestingly enough, the
high school class | taught thisto seemed to like it and followed along with it very well.

Mariana says

A great challenge for a set designer, but the intriguing aspects of this play stop there, I'm afraid. The
characters felt very one-dimensional to me, | just couldn't get invested in their stories, and so remained very
indifferent to the unfolding tragedy. Not to mention | didn't find any of their behaviours very credible.
Maybe it would be different in the hands of very talented performers, but somehow | doubt it. | remember
feeling much the same indifference after watching the film adaptation with Anthony Perkins and Sofia
Loren. The writing just isn't there.

Shanae says

The only words | can use to describe Eugene O'Neill's Desire Under the Elms are: shocking and disturbing.
The play isvery well written and the characters are so well developed that, as areader, | felt like | really
knew them. | understood Peter and Simeon's bond and their desire to make alife for themselves; | felt Eben's
desire to own something and avenge his mother's death, pay Ephraim back for all he had done; | admires
Ephraim's hardness and determination to succeed; and sympathized with Abbie's gold digging ways - her
desire to come up should not be ignored (lol). These characters are so fascinating alone, but then O'Neill
throws in some jealousy, desire, adultery, trickery, murder, and afew Freudian issues and before you know
it, you're so into the play you don't want to put it down ever. I'm afraid this story will haunt me and |
probably shouldn't have read it so late into the night, but | just couldn't help myself. | will be watching the
1958 film version with the lovely Sophia Loren later...I want to see how the director captured the dramain
thisplay. | truly see Desire Under the Elms fast becoming one of my favorite literary works. It's so amazing.

Angela says

Interesting rendition of a modern Greek tragedy. If you dig Freudian concepts and revenge, this might be the
performance for you.

Nikola K orbuc says

To be quite frank, the more appropriate rating would be 3.5-3.8 or thereabouts. The only major qualm | have
with this play, though well-crafted and containing finely written dialogue in respect to its overall setting, is
that it simply ain't tragic enough. The ending, in particular, could have been executed far better, the
atmosphere being just atad bit too vaguely saccharine - though indeed tragic - thereby taking away,
somewhat, from the gloomy passion-imbued darkness that overarches the whole of the drama, much like the
two brooding elm trees that loom over the Cabot house. Still, the hick-distilled symbolism, psychology of the
characters, and the general ambient make for an interesting read, I'll concede. | should believe this work to be
far superior when actually acted out, of course, and | may even raise its rating up anotch if | get the chance
to see one of its better reproductions (thereby perchance assuring myself of its tragic virtu).






