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kuzzeen says

untuk memahaminya...sampai aku terpaksa mencari edisi adaptasi dlm bentuk animasi.

Terimakasih TiubKau ;p

Irene says

Admito que es bastante meh, no entendi el punto de la obra (o sea, ademéas de mostrar aspectos culturales) y
latrama deja mucho que desear, pero es entreteniday fécil de leer.

Jim says

Easy, enjoyable, aclassic love story from India. | didn't understand the cause of the curse that causes the
king's amnesia. Was one of the gods upset with somebody? If it was explained, | missed it. Recommended.

Ahmad Sharabiani says

Abhijfi?nash?kuntala = Abhignana sakuntalam = Shakuntala: A sanskrit drama by kalidas, K?2id?sa
Devanagari: ?7?2?7?722?7227?72?7?72?? — Abhijfi?nash?kuntala, Shakuntala, al'so known as The Recognition of
Shakuntala, The Sign of Shakuntala, is a Sanskrit play by the ancient Indian poet K?id?sa, dramatizing the
story of Shakuntalatold in the epic Mahabharata. It is considered to be the best of KAid?sa's works. Its date
isuncertain, but K?id?sais often placed in the period between the 1st century BCE and 4th century CE.



Regina says

Thiswas awfully cute, actually.

Dusty says

| first read Sakuntala in 2009, when | was ateacher's assistant to a university course on "Masterworks of
World Literature." | think the trandation by W.J. Johnson, which | read the first time, does a better job
conveying the romance of Dushyanta and Sakuntala's forest encounter, but the Arthur W. Ryder trandation,
which | read the second time, helps the play feel weightier, like a Greek epic. Anyway, | continue to marvel
at this story of the conflicts between duty and pleasure, nature and nurture. | am teaching my own college-
level course on world literature in a couple of months, and thisis the text we're starting with. A beautiful,
joyful, timeless classic.

My original review (2009):

The story is maddeningly simple: While hunting, King Dusyanta wanders into an ascetic commune, sees a
beautiful woman (Sakuntala), promises to make her first amongst his wives, impregnates her, returnsto his
palace and, through an inconvenient curse, he forgets all about her. Y ears pass, the curseisreversed, he
realizes his mistake, and he pinesto find and claim hislost wife Sakuntala. Y ou've probably already guessed
the ending, but in case your imagination is creaky today, I'll give you ahint: This story is a comedy.

Sakuntala, or The Recognition of Sakuntala, or Sakuntala and the Ring of Recognition, or however elseit has
been trandated, is from my perspective chauvinistic, elitist and classist. This may be more a problem with
my perspective than the text -- the play was written some 1700 years ago and by/for a culture about which |
am absolutely clueless. Y et despite my horror at the playwright's politics, | couldn't help but find passion and
beauty in his language and imagery. The metaphor of the husband as mango tree, the wife (wives?) asthe
vines that encircle and bejewel it, is sexist, absolutely -- but in itsway it is also gorgeous.

In American schools we study many (ideologically flawed) pieces of drama -- Sophocles, Shakespeare,
Arthur Miller, etc. -- but what of the dramatic and literary traditions of non-Western societies? Given its
prominencein India (and other pockets of Asia), why is Kalidasa a name so few people here have heard? |
saw my first Bollywood movie when | was an undergraduate, and it was one of the weirdest, most unsettling
cinematic experiences | had had to that point. Why am | just learning now that joyous wedding-planning,



exaggerated emotional performances, last-minute divine interventions and spontaneous eruptions into song
actually have long traditions in Indian literature?

Again, | conclude a"masterwork" of world literature with mixed thoughts: (1) This play iswonderful. (2)
Why the hell haven't | read it before?

Amogha says

Rating: 3.5/5

It isthe ancient story of Shakuntala and Dushyantawho fall in love and marry in secret like the celestials. A
curse nearly brings about disaster, obstacles ensue and are overcome. All isforgiven.

| did not love this as much as | ought to. | am bound to this play asit is part of my cultural heritage but the
suffocating patriarcha values and themes enrage me. | have always admired the arc of thering. It isan
amazing plot device. The poetry drips from the tongue like honey. But in the end, | am slightly disappointed
that Shakuntaladidn’t pull a Sita and refuse to go back with Dushyanta.

The trandation was easy to read but saying it is atwenty-first century translation is not an excuse to dump a
bunch of heys and okays into an ancient work. It isclunky and it is, to me - | grew up listening to Sanskrit
verses - evident that it doesn’t flow like Sanskrit verse. The tranglator just doesn’t et proper nouns just be.
He trandated the name of a deer as Baby Long Eyes, at which point | just went ...you took your role as
translator too far.

Mohammad Ali says
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Einas Alhamali says

Cute

Lalo says

Bastante sencillo de leer, aunque me ayudo leer €l Bhagavad Gita antes, para entender algunos conceptos de
cosmogoniay religion.

Aungue me parecia un desenlace obvio, es una buena historia bien contada que fluye adecuadamente. La
traduccion y las notas ayudan mucho también.

To ?oxnuo P?01 KapoA?va says

O Kalidasaum?p&e ommouda?0¢ [vO?¢ ToINT?C KOl dpaLaTOLPY?G TIOL 2 NOE K?ToL avV2UETH OToV 40
Kal 50 uX arva, tnv EMoX? TN¢ ouvaoTe?a¢ Twv Gupta. MP2KEITAl yia Yo ETIOX 2C ELNUEP?AC KA
WOIONC TV TEXVV KAl TWV YPAUU?TWY. 2T OVAQ?PETAL KOl OTNV E100YWY? TNC CUYKEKPIUANG
Koo0ng;

"To Bag?Ael0 TEPIEA?UBAVE OAPKANPN TNV KOIA?0O TOU IvA0? OTa SLUTIK?, 2@Tave w¢ TNV Myanmar
otnv AvatoA?, 1o NeTt?A otov Bopp? Kot ato N?to ?¢grave wg 1ov Totap? Narmada. Mpwte?ouvo?
TOU ?tav N T?AN Ujjain. Tnv 10X ? EKE?VN ONUEL?ONKE A OpYOVWU?VN TIPOCTI?E10 ava 3?2won ¢
TOU BedIKO? T PEABVTOC, OTA AQTPEVTIK? 2010 QAA? KAL OTN XP?0N TG OOVOKPITIK?C YA?000(
[..] Mp?keital KAT? TNV ?moYn TOAA?V gpeuvnT?v yia pia Ivaik? Xpuo? Erox?[...] Mia
EUNUEPO?00U X?P0 HE OWOT? AIAKUB?pVN O, wPa ?eC TIPAELG, VOOOKOWUE?d KAl TIVETIOT?UIA. Ol
K?TOIKOl dl0B?TOUV EAELOEP?A OTIC LETAKIV?OEIG TOUE, OEV UTI?KEIVTAI OE OWHOTIK?C TIHWP?EC, Ol
ONK?a101 AEITOLPYO? ?X0LV OTABEPO?¢ UOB0?¢[...] 2VOC EVTUXIOU?VOC T?TIOC ?X1 U?VO Yid TO
[EPOTE?0 KOl TOUG OLALKO?C TIOLNT?C OAA? KOL Yia TOV Ad? €€?000".

To ?pyo He T?2tA0 "H Avayw?p1on TNG ZOKOVTOAQ" ATPT?LETOL AT? VAV GLUVOLATU? dlAA YWV Kal
TPOYOU N, YPAUUAWY €V L?PEL OTO COVOKPITIK? KAL €V U7PEL TNV OTA?, AdX? KOBOUAOUPVN,
WwoT? wg Prakrit. H uTt?0e0n TOU ?pyou a1 TP OTE? A 1OTOP?A 1] OTIO?0, EKT?C TWV 2AAWV,
ouVaVT?tal Kol 0To 1VAIK? ?rog Mahabharata. M?00 o€ €TT? BeQTPIK?C TPZEEIC EKTUA?OOETAI N
EPWIIK? 10TOP?0 TNC Shakuntala (ZakovTaAa) pe Tov Baotil? Dushyanta (NTouol ' VTa).

H v?20 €val eval BeT? K?pn tou pnu?tn Kashyapa (0 aAnBiv?¢ Tt ?pag tng €val 0 BaotAl?g
Kaushikakol pnt?pa tng eval N vugn - apsaras - Menaka). Zel o€ va EIOUAALOK? LovaoT?pl -
EPNUNT?PI0, KOVT? oToV TOTAU? Malini, 0ToUC TP?MOJAEC TNV [HAAA?20v. TO VOU? TNC KAT? W20
EKOOX? ONUaVEl "TOUVAKI" KaB?¢ 2tav tnv Bp2Ke, BP2Pog, EYKATAAEIUUNVO OTO 8?00¢, 0 EPNU?TNG,
TO TIOLAL? (sakunta) TNV TPOCT?TELAVY ATT? TA ypla BnpP?0. H KOTIPAd LEYOAVEL AV AUECT OE COPO7
KOl KOA?KOPOoL g avep?roug, o€ a d?00¢ 21ou ATRIYOPEZETOI TO KUV Twv (2wv - n 2Dl
EUEaV2LETAL VO ?XEL LIOBET?0El VO OPPAV? EAAP?KI - IO WPAZ0 KAl ayW? K?2pN € Vav T?10 Tou
ETIKPATE? N YAAVN KAl 1N Opop@ ?:

"K?tw ar? ta dvIpa QUTP?VOLV



KOPTIO? ATT? 2yplo p2d1, GEPU?VOL ATT? TO P2UEN
TV TOTIY?AWV TIOL EWAL?{0LV OTA dVTPA,

KI 0AAO? BA?TEl KAVE?C TI?TPEC TIOU AQUTIOKOTIO?V
OT1? TA 7210 TWV KAPTTV IVYKOVTIL.

Ta eAa@?Kia €2val 1?60 ?@ofa TIOL TOUC UIA?G
KOl OgvV OE?XVOULV TO EA?XIOTO {?2@vIooud

TO LMOVOTE?TIO KA1 Ol AIUWVO?AEC O?pOULV ONU?dla
OT? 1A BpEyU?va evd?uata,

TO KOPWUVO aTr? A0I0?C VTPV

TIOU (POPO?V Ol HovaX0?".

O BACIAI?¢ TNV OLVOVT? TNV 2pA TIOL TIOT?EL TA OAVTPA, HAL? UE TIC 3?0 TNOT?C TNC YPAEC KAl U200
OT? MO 11O 2TEPO XAPITWUAN OKNV?, 210U (A L2A1000 ETUT?OETAI OTO KOP?TOl KI EKEAVOC OTE?DEI
va tn BonB?0el, yVETal N TP?TN TOLE WWPILL?0. O ?pWT?¢ TOLUC OAOKANPVETAL L?00 OTT? VA £200¢
Y?UOU TOL Bao?(ETAl OTNV CUVAIVETIK? EPWTIK? CUVE?PEDH, Aetal gandharvakal €Vl OTIOA?TwG
OTIOOEKT?G AT? TNV IVOOL?0TIK? BpnOKE?DL.

210V 0 BACIALI?C UTOXPENVETAL VO EYKATOAEAPEL TO HOVOOT?PL, TNG LTTPOXETAI TG CVTOU B
OTE?AEL VA TNV Y?POUV KOVT? TOU:

"M?a - u?a, K?8g u?pa,

U2TPa Kl ATT? U270 CUAAAB? TOU OV?UAT?C LOU.
?Tav Ba ?XEIC QT?20€l OTNV TEAELTO?A, AY?TH] HOU,
VA ATECTOAUL?VOC LoV Ba ?p0el

Vo o€ 00NY?0¢€l KAl VO € P?PEl OTO TIIA?TI,

€Ke? TIOL (ouV o1 BacliAIK?¢ pov o?¢vyol”

M?0a aTnVv EPWIIK? TN MEAQYXOA?D, N Shakuntala, n o120 ?XEl LEVEL YKLOC, TPABA?TEL v
0OK?0€l TOUG KAVVEG TIC PAOEEV0C, OWONVTAC TNV THPOLC?0 V2 TIOA? SIOKEKPLUA 0L TIPOC IOV
ME HAVIK?C QUVUELC, TIPZKEITAL VIO TOV TPOQ?tN ? WTn Durvasas, 0 0To?0¢ p?XVEl ETTVW TNE JId
Kat?pa: Na Tnv §eX?0€l ALT?C TOV OTI0?0 EKEVN OK2PTETAL. Kol U0 HET? ATT? TA TIPAK ZALA TGV
@AEV?20uV TNC o Durvasas eAa@VEl TNV KAT?pA TOU HE VA 7po: Ta pAna 8a AvBo?v U?Ai¢o

QYT VYOG TNC OVTIKP?0€El TO G2UBOAO TNC ay?rm ¢ TOLC. MP2KEITAl Yia VA daXTUA?dL TIOL QP?PE!
TNV 6EPay?da TOU.

K?rwe ?tol EeKiv? yia Tnv npw?da pia OA1Bep? TepLTi?teld, pia @gofep? doKIpao?a. H oTo?0 wot?00
Ba ?xel a?010 XPBaon.

M?0a a1t? 3L 2popa CNIE?0 TOL 7pYOU TIPOU AL 2(OVTOI OPICUAOI BEGHO? KOl KOIVWVIK?G
OVTIAAPEIC TTVW OTIC OTIO?6C BOT?ETAL O CUYKEKPILAOC TOAITIOU?G TN ETIOX 7¢ Tou Kalidasa. Mvw
QT? 20 UTT?PXOULV Ol K?0TEC TIOLU KOBoP?{ouv Tn 670N KAl TO ETTAVEALO EV?¢ avOp?rou:

"A?VE TIC ?T010 KI aV €?2val TO

KANPOVOLLIK? ET?YWEALLO TOL KOB?VA,

aUT? E2VAl LTIOXPEWUVOC VO AOKE?

OK?U0 KL 0V TO ATEXO?VETAL.

VA LOPPWLVOC Bpax?vog, YEU?TOC CUUTTVIO
€2Vl UTIOXPEWU?VOC VO OKOT Vel 20

VIO TIC AOTPEVTIK?C Buo?eC”.



H TOAUYOU?0 OTIOTEAE? TIPOV2UIO0 TOL BAGIAL? (10X 7€l KAl Vi AN UW?AN TGV ELTIOPTEPWV
KOIVOGVIK OTPWU?TLV) KI aV2UECA OTIC BAaCIAIK?¢ cL{?Y0U¢, N TIP?TN TOU Ba @?pel OTOV K200 Vvd
OPCEVIK? TIMIO?, 2XEL TNV LPNA?TEPN 8701 aVUECO OTIC PANEC, KOB?C 0 IKP?C TNG OP?LETAL (WG

01 200X 0¢ TOU BaalAlko? Bpvou. O p?AoC KAl N CUUTEPIPOP? LI KAA?C oL you op?eTal OTT?
OUYKEKPILAOUC KOVVEC

"No UTIIKO?C TOUG HEYOA?TEPO?C OOV

va €?2001 KOA? UE TIC PAANEC 0L ?YOULC TOU 2vOPU COU.

AV 0UT?¢ 0€ TPOCGPB?AEL VA LNV TOU OVTIUIA?CEIG LE OPY?.
M2vta va €2001 EVLYEVIK? LE TOUC LTI P?TEC

VO UNV KOUTT?LEIG VIO TNV EVTUX?0 OOU.

Me auT?v TO TP?TO TA V?0 KOP?Tala Y?VovTal

o1 Kup?egev?¢ omutio?.

?0€¢ OgV TNPO?V TOU KAVVEC

@?pVouUV dLOTUX?0 OTO OTUTIK?".

AT? TNV 2AAN, av Kal dev dVEl TDAA? OTOIXE?D VIO OIUT?G, O BaatAL?¢ dlaB?tel oTOV OTPAT? TOL a
ETI?AEKTO YUVOILKE?0 OU0 ATI? TOAEU?0TPIEC. MPpXKEITAL Vid TIC Yavanani ? yuvaKeg Tn¢g lwv?ag, ol
OTID?C POV T A KOl TPO?PXOVTAL OTT? 17PN TIOU TIOAOI2TEPA ATOTEAO?0AV TU2UA TGV
EAANVIOTIKD BOCIAE?0V.

To KEUEVO A1OONTIK?, AL ?METAL ATI? VOV 1010 2TEPO A1ONCIaoU?. M?20wW AT? TIC TPLPEP TG
OTIXOMLO?eC TOU VEAPO? (ELYUPIO?, TIPOLOI 2LETAL VA TOIACUNVO EPWTIK? TIIXV?DL, [Id U?2non
OTIC XOP?C KAl TIC ATOAA?0€1C TN OEEOVAAIK PG TP?ENC, 2TOC OUT? EKONAVETAL U200 OTI? TPUPEP?C
XEIPOVOU?EC, PAOYEP?C LATI?C, CTIYUIO 20 OYWAUOTA, A1a KOl EKPP?0EIC TIOU EK@PP?(0LV [id Tovh
EPWIIK? PAEN.

Meploa?tepeC TMNPOPOP?EC OXETIK? JUE TO 7PY0 LTI?PXOULV KAl GTO TIIPAK?Tw link, ia 10TOCEA D e
EKTINIOEVLTIK? UALIK? ToU David V. Mason, BeaTpoA?you Kal KaBnynt? aclatik? oToud?v oto Rhodes
College:

http://www.yavanika.org/theatreinindi...

Er?ong am? p?a Top?otacn tng A2ag Shantala, Touv av?Pnke otnv ABVa 1o 1991, TANPOQoOp?eg
KOl va evdlo@?pov BAVTED PE VA XOPEVTIK? ATI?OTIOON OTT? TO 7pYO:

http://www.shantala.gr/x_shakunthal a0...

Luther Obrock says

Sanskrit is a hard language to crack, and, from my experience, even harder to trandlate. It seems that
trandlators usually fall back on one of two methodologies. Some, like Shulman and Heifitz, try to
"transcreate,” so that often the idea of averse remains the similar, but the actual words are vastly different.
Otherstry to literally transalte word for word, ending up with a sort of pseudo-Victorian Indologese.

Happily, Somdev Vasudev manages to trand ate the Shakuntala of Kalidasain away that is both fairly literal
and readable. Thisis not to say that the play is easy to read--the Gupta-era aesthetic is much different than



that of say Sophocles or Shakespeare. Vasudev provides a useful introdution that succincly explains Sanskrit
terminology like rasa, etc.

Mina Soar e says

The French Academy can take the Three unities and stuff them.

What is this marvel ? In the fifth century AD, atime when theatre was barely accepted in Europe solely for
marketing Christianity purposes, we have a story of drama, crushed hopes, joyful reunions, curses, magic
bracelets, nymphs and out-of-stage sex. Patriarchal values aside, this piece is particularly rich and enchanting
in comparison with the Greek, Roman formality, before, and French, afterwards.

Charming!

John says

| used to stalk the local university library alone in the evenings like akid exploring ancient temple ruins. One
night long ago | pulled this Sanskrit masterpiece somewhat flippantly from the shelf at around 7pm and
didn't lift my head from it again until the intercom announced the library would be closing in 30 minutes.
There is an effect that literature can have that is often shaped by the particulars of the moment in which it

was first encountered. We don't only have favorite reads, we also have favorite readings. And my first and
only reading of Shakuntala was one of them.

Nazanin says
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