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The nine stories and one poem collected in this volume formed the basis for the astonishingly original film
“Short Cuts’ directed by Robert Altman. Collected altogether in this volume, these stories form a searing and
indelible portrait of American innocence and loss. From the collections Will You Please Be Quiet, Please?,
Where I’'m Calling From, What We Talk About When We Talk About Love, and A New Path to the Waterfall;
including an introduction by Robert Altman. With deadpan humor and enormous tenderness, thisis the work
of “one of the true contemporary masters’ (The New York Review of Books).
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Ahmad Sharabiani says

??7?Short cuts: selected stories, Raymond Carver (1938 - 1988)

Temperamente says

Non deve sorprenderci il fatto che Raymond Carver non abbiamai scritto romanzi: é troppo felice |’ incontro
fralanarrazione breve e lamiseriadi un’umanita semplice, di periferia, quasi sempre derelitta, fotografata
nel suo tentativo di restare in piedi nonostante tutto, la cui vita & priva degli avvenimenti straordinari e del
complessi intrecci che meglio si adattano ai grandi romanzi.

Continua a legger e: http://www.temperamente.it/contempora...

Claire Fuller says

Stories about ordinary lives and ordinary people, where an extraordinary thing happens, or something not so
extraordinary, but it becomes so by the action of the characters. | liked them al, | like Carver's style of
writing (reminding me of Richard Y ates, John Williams, even Richard Ford a bit) - matter of fact. But what
isstriking is how these stories end. They all finish at odd, but perfect points, asif the story isn't quite ended,
but it is ended enough, as though Carver has allowed the reader space to go and finish the story for ourselves.
It's very brave, but it works.

Robert Vaughan says

If | could give this book ten stars, | would. | LOVE Ray Carver's book(s) so freaking much. | remember
reading stories from this collection before | really decided to become an author, and his scope of storytelling
made me write in my journal, even as an undergrad: | wish | wrote that sentence. About 100 times! | can't
even remember how many times | have read just this one book of his, let alone other Carver books, also.



If you ever think you might not be awriter, or might not want to be in this industry, pick up this book. Read
even one of these fantastic stories (the Altman directed 1993 movie was made from this book's combined
stories- also worth aview!) Then contemplate... and write!

Ava says
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Kendare Blake says

Carver can take the everyday and charge it with the profound. He's got the knack for taking normal life and
tearing it up into ragged pieces. There is drama and nuance, and MENACE. And he doesit all in this
fantastic minimalist voice. If you like him, check out Andre Dubus.




GeorgeK. says

O P2povt K?pBep, Vo¢ aTt? TOUG JOITP TOL "BP2UIKOU PEAAICHO?" AAA? KAl TNC UKP?C ¢?pUaC,
ApaPe deK?DEC AINY?2UOTA TIOL UTIOPE? VA BPEL KAVE?C a€ Ol 2POPEC CUAAOY?C. Ta TEPICC?TEPA OTT?
QUT? ?X0UV LETO@EACTE? KAl OTO EAANVIK? (ATT? TIG EKO?0E1C META?X IO KUKAOQOPE? TA?0V N a(
OLYKEVTPWIIK?G T2UOG E TOAA? dINY?UaTa). TO CUYKEKPIUAO BIBA?0 TEPI?XEl VW20 dINYZUOTO KAl
Aa (K?T oav) TN U, TTVW OTA OT?20 BaC?0TNKE KAl N TMOAWVWOTN OU?TITAN TaIv?0 Tou 1993,
o€ OKNVOoBea?a PUTEPT 2ATUAV.

E2al n Tp?tn Hou ETE? UE TO 2pY0 KA TNV ypa@? Tou PApovT K?pBep Kal HIop? va T 2Tl 2Ueiva
OTIPAUTA IKAVOTOLNHUA0CG. AEV 2UOUV KOl EKOT? TOIG EKAT? 0Y0UPOC 211 Ba OV ?PECE TO 2PO¢ TNC
YPO@?C TOU ? TO TEPIEX AUEVO TWV 1TTOPLA TOU, AAA? a@o? &l ?BOC TIC TP?TEC 1OTOP?EC TN
TIPO?00 ¢ CUAAOY?C, KOTZAABO 2Tl B0 oL ?peECE GOV QUYYPOQ?0C. [EVIK? LOU 0p?00UV T?T0I10U
€700V¢ 10TOP?EC, TIOU AVOAEIKV?0UV Ol 2POPa KOIVWVIK? TPORBAZUATA KOt OEV WPAIOTOION
Katoot?0€1¢. H ypa@? tou K?pBep, HE TNV AOKWVIK?TNTA KOI TNV AIT?TNTO OTIG TEPIYPO QPG KO TOUG
PUOIKO?G OIOAYOUC, 2TaV 2T ?TPETE VIO TO CUYKEKPILAO £200C. 200, PAAWOTE, KO 1] 7AN
HEAQYXOAIK? OTU?0@01 Pa.

O1mod?roTe 0ev €val ia 7Ad Ta yo?otd: OUOIAaOTIK? Ol I0TOP?EC AUT?G OEV ?X0UV K2ToLd TIAOK?,
OTIA?C LOC TIOPOLTL 2(OVTOAL K?TOL0l XAPAKT?PEC KOl BA?TOVUE OTIYU?C ATI? TO KABNUEPIV? TOLC
TPOPBA?UaTA. E, dev ap?0€l 0€ PA0LC AUT? TO TPAUA, 2T KO VO TO KVOULUE. MAVTWE ey? 02Aw va
OO B?{w T?T0I0VL £€7200UC IOTOP?EC, APKE? VA LUOL KPOTVE TO EAPXICTO EVAIAP?POV OT? TNV apX?
U2xpt 10 T?2A0¢. Kal aut? cuv?Bn Ue PAEC TIC 1OTOP?EC TNC CUAAOY?C. OTI?TE, TO UVO 0Y0UP0 €NV
211 B0 OyOP?0W TOV CUYKEVTPWIIK? T?U0 TGV EKO?0EWV META?XUIO KO, QUOTIK?, 2Tl Ba dw TNV
OUZTITAN TAIV?A TOU PUTEPT PATUOV.

Betsy Robinson says

I'd never read Carver before and probably won't read more even though | admired and liked his pithy "just-
telling-what-happened” style. Most of these stories are slices of life: drinking men's dark nights of the soul,
the unhappy women in their lives (even if the narrator is awoman), male violence, and the ultimate futility of
existence. But then there was one story called "A Small Good Thing" about the death of a child, and it
knocked the wind out of me. It was dark as well, but alot more—worth reading the book.

Rafa says

Me estoy aficionando a este estilo amargo.

Andrew says

At my birthday party, | mentioned to someone that | had recently read these stories, and two other people,
seperate from each other and from me, started raving about how good Carver is. It'strue.



All I want to do after reading this guy's storiesis drink and beat my wife. Except beautifully.

Sample quote, from "Will Y ou Please Be Quiet, Please?":

"For their honeymoon they drove to Guadal ajara, and while they both enjoyed visiting the decayed churches
and the poorly lighted museums and the afternoons they spent shopping and exploring in the marketplace,
Ralph was secretly appalled by the squalor and open lust he saw and he was anxious to return to the safety of
Cdlifornia. But the one vision he would always remember and which disturbed him most of all had nothing
to do with Mexico. It was late afternoon, almost evening, and Marian was leaning motionless on her arms
over the ironwork balustrade of their rented casita as Ralph came up the dusty road below. Her hair was long
and hung down in front over her shoulders, and she was looking away from him, staring at something in the
distance. She wore awhite blouse with ared scarf at her throat, and he could see her breasts pushing against
the white cloth. He had a bottle of dark, unlabeled wine under his arm, and the whole incident put Ralph in
mind of something from afilm, an intensely dramatic moment into which Marian could be fitted but he could
not."

Pixie Dust says

Finally got round to reading some Raymond Carver. | didn’t redliseinitially that this compilation was taken
from various collections, selected by afilmmaker who made a movie out of these stories woven loosely
together. | would have preferred to read a collection of stories as originaly intended by the author himself,
so that | can try to make sense of the connections between the stories myself, rather than through the
intermediary of amovie director. Oh well.

Anyway, | did enjoy these stories of ordinary people at the edge of some personal, internal hysteria. The
characters are often emotionally isolated from their partners, and the small incidents explored by Carver in
each story reveal as much about the characters' relationships with their spouses as of the characters
themselves. Thereis seldom true communion of spirit between Carvers' couples, and many stories explore
how the characterstry to find their equilibrium within the structure of marriage. Although not al the stories
end badly for the characters, there seems to be a pessimism in the way Carver views marriage, and the
resolutions at the end of the stories are often of some form of compromise rather than true reconciliation.

Amy says

It'sinteresting to read what a filmmaker chose from Carver's stories. These are the most dramatic Carver
stories | know, full of death, adultery, bar fights, rape, murder, abandoned dogs.... Nobody, say, sits around a
table getting drunk for areally long time and talking about love. But they're great. And it's been long enough
since I've seen the moviethat | didn't recall who played which character, or get frustrated with liberties that
weretaken. A hint, perhaps, of Lyle Lovett in the baker who keeps calling the bereaved parents of the
birthday boy, but | won't complain about that.

Margaret Madden says

One horrific character after another. The darkness within these men is written with mind-blowing simplicity.



The American Dream gone bad. Love this collection!

Lindsay says

This has been sitting on my DV D shelf for afew years now as the Criterion companion to the movie. While |
really enjoy the movie, | think | ended up buying it just because there was a book included in the packaging.
And thank goodness...Carver might have continued to go undetected by me as--for the most part--all I've
ever heard him discussed is a one sentence nod of approval in passing. Not that | could have predicted it, but
I'm glad I've waited to read his work because | might not have appreciated it as much had | read it before this
particular moment of my life...whatever that is.

So thisisacollection of his stories (plus one poem) that Robert Altman used in his film, which added a
whole other level to my reading that | enjoyed. | usually like to read the book before | see the movie, but in
this case I'm glad it went the other way around. It was fascinating to find what el ements Altman used and
their point of departure, and really | can't say that | enjoyed one more than the other in its own right.
However, Carver's style really shinesthrough...I love the open ends he leavesin his stories. In other authors
writing, this technique often seemsto me like a cop out, alazy solution for a plot they never quite thought
out, but with Carver | feel a sense of certainty planted within what might seem ambiguous. Like thisiswhere
we close our eyesto go to sleep for the day, and even though the future likely will sling us every which way,
at least we know tomorrow will come, even if maybe not for us...that much we may rely on.

| givethisfour stars because thisis Altman's selection of Carver. Now | want to read Carver's selection of
Carver, the way he intended. | am enamored. | have been wooed. | am prepared to blissfully writhein his
stories like a pup when he finds that funky patch of grassin the park. Y eah.

Maria Thomarey says

3,5,

Roger says

The big duh: Raymond Carver is one of the masters of the contemporary short story. The really great thing
about Carver isthat his stories are so easy -- you can blaze through them like a pop novel without missing a
beat, and yet come out on the other end knowing you've read something tremendous. They are SIMPLE, but
far from SIMPLISTIC.

This collection is actually a movie-to-book edition. In the 90s, Robert Altman (director of M* A* S*H and
Nashville) created a film that put together 9 of Carver's short stories and one of his poems. He altered the
characters dightly so that the stories would weave through one another smoothly. I've been wanting to see
this movie for the longest time, but wanted to make sure | had read al of the correct storiesfirst. But | didn't
know which storieswere in it, and didn't fedl like picking through Carver's 6 or so collections to find the
right ones. Luckily | found thislittle guy at the Gordon Street Library book sale. It putsthe storiesall in
order. Perfect! Now time to see the movie!




Diletta says

Bello bello bello. Trai miel preferiti "Vuoi star zitta, per favore?' e "Con tanta di quell'acqua a due passi da
casa'. Un uso delle sensazioni e delle persone incredibile.

Merilee says

I think | had probably read most of the stories before in other collections and also seen the Altman movie
based on the stories. Carver's a brilliant writer, though very dark.

Brad says

My introduction to Carver; a Greatest Hits album of sorts. Going in | expected something similar to
Bukowski - drunks and affairs and domestic violence. It certainly contained all of those things, but it had
something Bukowski lacks - a humanity. A tenderness and an eye for life's little moments that can mean
more than is expressible in words. Grieving parents sitting in a bakery eating cinnabuns or awoman
attending a funeral of agirl she's never met.

That's not to say Carver isin anyway sappy or sweet. These stories are harsh and unforgiving, but they have
a deep understanding of human nature. People can be cruel, selfish, and violent - but they can just as easily
realize their mistakes and plead forgiveness. They can be seemingly moral at one moment and viciouskillers
and abusers at the next. We are sad, strange creatures.

Thais says

Avevo gialetto "Cattedrale", e in quest'altra raccolta di racconti (scelti da Robert Altman, chevi si éispirato
per il film America Oggi) ho ritrovato il Carver che ricordavo. Pennellate di crudeltd, di quotidianita, di vite
di estranei cosi umani e verosimili che potrebbero esserei nostri vicini di casa, 0 noi stessi.

Inrealtalo stile asciutto di Carver e soprattutto i finali tronchi, taglienti e amari che lo caratterizzano sono in
gran parte dovuti alla mano pesante del suo editor. Ma cio non toglie che I'umanita descritta da Carver sia
desolatamente realistica, proprio perché si tratta di personaggi umili e "normali*, i cui pensieri sono
perfettamente condivisibili.

Comein "Cattedrale", laveraforzadi questi racconti stanel non detto, nellafine mozzata dei racconti che
lasciano al lettore il compito di riflettere su cio di cui € appena stato testimone.




